Yecnex, koueuno, Obizaer paa-

v, Kakon umenno asinager Ha -

Hoou cnexrakn, Caxa Tteatpa —
Tpy/Ho npejayraaats. Ho 8 nio6om
cinyvae ol Henabexen. Kak nuto
nar.

Agautiopucra (rnasioro!) ao-
sy Tomac Matpuk Puuuno. OH Bul-
cok, noataHyt, obastenen. OGe-
aopyxupaoulan ynouibka, 3a0po-
aule 3yGul U cepbra B NEeBOM yxe.
Kpacugule AnnHHbie nanbibl,
Gonbiune, HEeMHoro nevalnsHblie
rnasa wn,.. Kakas-To aarajloMHoCTL
no parnane. Ol — amepukaner]
NTANLIIMCKOIO NPONCXOXACHNS,

NpOeceop yHnuepenTe
AISICKH, “HCMHOIO XOpeo-
rpach, HeMHOro Kapatucr,
HEMHOIO aKCTpAceHe" u re-
arpanbHiin pexuccep. Mo-
*ert Bbith — TOXE “HEMHO-
ro®. 310, 1O HCen HNIUMO-
cTW, HesaxHo. Ham 1ak ero
NPEACTARMIN,

Ham — 210 XypHanm-
CTaM SIKYTCKON Npeccl.
Neno 8 1oM, 410 FT10T Ca-
mbtit Tomac Natpmk Puiuno
Aan Ha npownon Hepene
npecc-kovdeperumno. Co-
crosnoch cue cobuitme o
kabunere nuperropa Caxa
Tearpa, Ha cueHe kotoporo Puu-
MO CTABMT CIEKTAKNL N0/ KPach-
HbiM Hassanmem “Cappaana”. Hro
oaHauaeT: nuaun aaypckas, ca-
paHka, cambil KpacuBLIA LBETOK
AxkyTuun. Cyas no scemy, ato byper
npemobonuiTHERiuee nanenne.
Xom BGbl NOTOMY, 4T0 3a OCHOBY
CNEKTaKns pexuccep B3sn akyT-
CKYIO HAPOAHYIO CKAdKy Npo CTa-
pyxy BalbapukaaH ¢ MTLIO KOPO-
pamu. Bephee, a1o byaer “neuro
apanrapaioe 1o mdrpam”. Wnw,
HaoboPOT, KPYTON auaeprpayH.
Mnu... Cnosom, "110-T0 CUALHO-
CHIBLHO O THUMAIOLLCECS OT HALET O

CRamMi NPENeTInNneHHs 0 CKaake.
WM O1 peex oCTaiuliug Chaxrarnen
Caxa rearpa,

OvoGpanbl akrepb: LoceML
KEHILMH W BOCEME XE MYXMUH, 1
TOM YMCHE NABECTHLIA TAHLOBUNK
w xopeorpad Adanacuin Adi-
HacLen., A cnejlotarensio, — Dy-
AYT 1aiel Panno xak uoneckn,
JUOH KONOKONLYMKOR W DyDHa...
Haz KOCTIOMaMi 1 NeKopaumsimm
nopaboraet Capruimnava Muanosa
Mysuikansioe odgopmnelne To-
mac Nartpuk AoBepun... CAMUM aK-
repam. Boobuwe-1o oH 410-10
oueHL poaepser Apyrum. Busimmo,
JoBepUnEbLIt ovenb. Camu nocy-
JMTE: aKTepbl lYMalT Has caoen
PONLIO, HAf NECHSIMKU, TaHLLAMK,
OTACNLHLIMK CLEHAMMU, NPUYMLI-
HAKT CNOBA, “BKIAALIBAIOT KOH-
Tekct”... CnosoMm, B 3T0M CNeKTak-
ne ve byper “ucnonumrtenen”. Mo-
ToMy 410 aBcomorHo Bce Byyr
THOPLEMM,

Aprtuctka 3os barsiHanosa, Ha-
npumep, ceivac paboraer Hap

ONbLIO... O/IHOW U3 KOPOB CTapyxKH
anbapuksan. Ee Tonapku — Ma-
pust Ocunosa, Codist Bapanwoua,
Anekcanwipa Meavosa w Auna
Kyaumuna. Boobue-1o, ecnm cka-
KY, HTO DTH GrTPUCH! BLICTYISIT B

ponn kopos — OGyaer He COHCeM
pepHo. Mo, DO3MOXHO, OHW Xe
WNCHONUSIT POAN NHYN-AYX0H, HO3-
MOXHO — OHW Xe NPeACTanyT B
oGpaae crepxos... Ecnu n obpa3se
crapywku banbapukaon (akrpuca
Mapun Bapnamosa) pexuccep
a1 obpaa nawen ¢ samu Poau-
Mbl, To 3os BarwiHanoBa n ee noj-
Py NO posin JI0/XKHLL BOMIOTHTH
Cunan vawero napopa c lpupo-
JIOM, C OKPYXAI0LUM Mupom. Cno-
HOM — “BLICLLIMA NUIoTax",

Y Tomaca [Marpuka Puuuno
cnost ocobast *Mertoaa” orbopa ak-
repon. OH ux BHOJNT [ COCTOSIHnE
rpanca, 3acrasnsier konaibest B
camom cebe, B Cooux nepexuiaa-
HUAX, BOCNOMUHAMUAX... W pac-
ckaaniparth 06 atom. Camuie “or-
Kpuituie®, cnocobubie BonTn n
HyxHoe emy cocrosime un Guinu
aroGpanbl NS YyHAcTUs 8 Clexkrak-
ne.

Nepen npecc-konpeperumen
no suaeonumnky Ouinn nokasavbl
OTPLIBKU U3 NPEAbIAYLLINX ChNek-
raknenPuyuno. A paboran ol ¢
ackuMocamu AJSICKH, nnemerem
ayny 8 Appuke, C pyCCKUMK akie-
pamu na Cankr-Netepbypra... Hy,
C/ANTL 110 TOMY, MTO OH HAM NOK-
aan, o0 ypoune Macrepcrua

«A YYUJICH MANHO3Y U MEOUTAUKN...»

(O Hexo# aeaHTIOpS, 3apaHee cOpeveHHon Ha ycnex)

oueHb TRYAHO. W O crenenu npu-
cytcranws Mekyccrsa 1oxe. Bpo-
caercst B Mnasa otunne o0Haxen
HOFO MYXCKOTO 113 W HAPOJILIX
ranuen.

A Tenepb Nnonsiraincs obLIc-
HATL TE CHOHO, KOTOpLIG Basin i
ckobOku. nojL aarononkom. Novemy
cnekrakn, “Cappaana® obpeycH
Ha yenex? Nogymanie camu: pe-
xuccep-amepukanetl, 3os Baru-
HAHOBA # PONMKW KOPOHLI CTApyXK
BanbGapukaan, Adanacun Adpu-
nacues 8 nosom amnnya, Caxa re-
arp... Nouemy agauriopa? A kak
eue gee 310 Haasan? Paspe ve
agavniopuct Angpen Bopucos,
npurnacusiunin Tomaca lNarpuka
Puauno? Pasge e aganniopucinl
akrepbl Tearpa, ¢ ronoson 6po-
CUBLLMECH B OMYT HEIHAKOMOIO,
nenagenannioro? Paauge ne anan-
TIOPUCTLI HALLK 3pUTENIN, KoTopule
HW 3AMTO HE NPONYCTSIT NPEMBLEPLI
25 1 26 nionn?..

DT,
Ha ¢ovo A.BYPLUEBA: Tomac

Narpuk Puyyuo: "9 yunncsa run-
HO3y W MeauTayum...”



translated from the Russian language

"I LEARNED HYPNOSIS AND MEDITATION"
About a Certain Adventure Prematurely Doomed for Success

Success, of course, comes in many forms and what kind of success there will be for
the new play at the Sakha National Theatre is difficult to foretell. Well, in any case success
is inevitable, that's for sure.

An "adventurer" by the name of Thomas Patrick Riccio: He's tall, smart looking and
charming. He has a disarming smile, healthy teeth, and an earring in his left ear.
Handsome long fingers, large, slightly sad eyes, and there is some kind of enigma in his
eves. He's American of Italian extraction and a Professor at the University of Alaska-
Fairbanks. He a choreographer, knows something about the martial arts, and has some
extra-sensory abilities And he's a theatre director. That's how we were introduced to him.

We, being the journalist from the Yakutsk press when very same Thomas Patrick
Riccio had a press conference last week. It took place in the office of the producer of the
Sakha Theatre, who will present Riccio's play with the beautiful name of "Sardaana." What
does he mean by choosing the name of the most beautiful flower of Yakutia? Judging by
everything this and everything else it will be an unusual play. If for no other reason than
for this play the director took the original Yakut story of "Bayberican, the Old Woman with
Five Cows." It most certainly be "something avant-garde in inspirations" or at least
something heavily underground. For sure it will be something that will strongly differ
from your normal vision of the story and be unlike any of the other shows seen at the
Sakha Theatre.

Eight women and eight men have been selected as actors, . Amongst them is the
well-known dancer-choreographer, Aphanasii Aphanasiph. It also seems likely that there
will be dancing and singing, the use of ringing bells and drumming. Serglana Ivanova
will be doing the costumes and the set. . For the development of the show's music Thomas
Patrick has given his faith to the actors. In general it seems that he has a great deal of
faith in others; it is clear that he is very trusting. But judge for yourself. In this
production the actors must think and help create their roles, their songs and dances, and
in some scenes, even write the play's text. "Including the play's context" because in this
play there will not be any interpreters, absolutely all will be creators. Actress Zoya
Bagynanova, for example, is working on her role as one of the cows of the old woman. Her
colleagues are Maria Osipova, Sophia Baranova, Alexandra Ivanova, and Anna Kuzmina.
However, if I was to say these actresses would be performing in the roles of cows, it would
not be completely true. Because they will fulfill the roles of spirits, even possibly
transforming into the visions of cranes. In the image of the old woman, Bayberican,
played by the actress Maria Varlamova, the director sees the image of the modern family,
with Zoya Bagynanova and her friends in their roles filling in and making the connection
between the Sakha people and the surrounding natural world. In one word, a mighty
effort.

Thomas Patrick Riccio has his own methods of preparing the actors. He leads them
into trances. He asks them to search in themselves, their experiences and memories and
asks them to tell him about them. The appropriate revelations are then used where
necessary being worked into the structure of the play. Before the press conference we saw
video excerpts of previous plays by Riccio. He has worked with Alaska Eskimos, the Zulu
tribes of Africa, and with Russian actors from St. Petersburg. Judging by what we were
shown it is not very difficult to make him an equal with a master. The same can be said of
its artistic merits. He leans very heavily on the revelation of a semi-bare torso and
traditional dance.

And now I will try to turn to the words that [ included in my sub-title and why the
show "Sardaana" is destined for success. Well, just think for yourselves. Director,
American. Zoya Bagynanova in the role of the cow of the old woman, Bayberican.
Aphanaii Aphansiph in a new role for the Sakha Theatre. Why adventure and what else
can we call all of this? Isn't it the adventuresome Andre Borisov who invited Thomas
Patrick Riccio? Isn't it the adventuresome actors of the theatre who have plunged
themselves into unfamiliar territory? Isn't it the adventuresome audience which will not
for anything give up the premiere on the 25 and 26 of July.?

photo caption: Thomas Patrick Riccio: "I Learned Hypnosis and Meditation"



