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XOC-XOC CUTUMD.

Oy? pomeck — waxvu! Angnrapgu
— Gaap! Dape — waginaxait! Ko
gus — oayc! Camupa — onnoogop
opgyk! ¥Yaac-unupuixf Jpumuia-
mw\npy‘ Moaumuxe — “nanmypuan-
naitt"! Hamypuauas cohymmu. Kuhu
Manman waa waxt smynap. Ocmyo-
PytuGLIIt 0A0X gyy, 0AOXIYI OCH) 11e
pyiia gyy? bagap Gyoayo. Gy ocmyo-
pyiia goligymman — Asepuxamnni
KA CROKIUKAL MyPYOPUD Pesmiic-
cep Onatip cyoa Guarap, Buiia o
Gaup Gyoasa. By xihu kaaon Guhura
Xgpaxnuumun upuiige gyo? Tono
ypyt LaitaGapukaan ansaxcuni G-
26um  mypyopGamaxniim Gyoaynii?
Bagap 3oa Gurmnunonu Wnagm cama-
ant oonnnyo cyoky gahapGum a6Gunis
opa? Ha, onomyrap Guse inagi cye-
nufa muhaupun Guuiimeavan
Mairmpaan Aoirkynannanman gyo?
Hoguasouon eheaGumax Gupuxcam-
map GapKs yu marnpahiig smiasp
Guiina Guscmasgap Gyoayox aabox
winux Mairwpmipu ﬁyﬂAUUXIHIJu.,.
Byoaymyna... Guaup-cyox ugeaainim
ApGam GyoaGymyn xaina, Oaoxiry-
Myl QArapannuim  cuAdiiaaninag-
Gl GuAtiriue gusuig atrapgacnn.:: ;
QiGupgumarapni myxapi!
CyAyhynnasx mumnnoox ubuani
Kuprumimapy Gauanupun myxapal
Xahan oiigonop gnomsymyi? Bypyii-
GUaBht gLy yAAYOXXD GUIMIXKD "ypym
!

DJIBDBD COXTOPIO

“Capguana”™ cnexmaxan mypyr
Ly mypyopyynan Guhuru CuxaGuun
meampa cezonyn mymyxmaan. Ce-
301, 3pgD GuAAIpUAANGUnIIIL KYPYYK,
cencayquanan mysyxkmonna, Cnex-
mukan pexiceepa Tomuc Puwniio
youna Guhuru apmucmapGunt uxkxu
bHlgUax CLIPUAGAX YAIAIPD KOPOOUI'TY
cyymyrap magucma. Kyarspgos,
cohymma... youna xopoouny
gyyhamurap myry ops cormropgo
Guhunaaux. Oa arrepgec rpomeck,
asanrapguan yonua ga amuui “ua-
suap” Gaarrupuimmait GyoaGamax.
Manmna cumuma 246252 coxmopop.

Aan mairnaiing cumusiunon ap-
mucmapGuim Gaput Guuprs “Gaaiina-
Aan” cunguurapa, Xacmuin sms opy-
0AY OUUP CUMUMUNIIL OOMILYYAAUPG
Gothuitiacax. Coposop kopo oaopoi
apmucm XaunuuX 0pyoay moaopo
cuguupuut, Oy 0pyoAre Xahait xuup-
Gumun cymopon kaGuhuagun., A
Kypgyk amwii oGpaamun umnn oG-
Pa3xa cumuMuanan Kuupsp. Kuma-
AwKmap wnaxmapre KyGyayliaaaup,
witaxmapGuim Kymypgan Kyo Gyoaan
onoaylianap, Gedianail Gopo Gyoaan
yayilap, maba OyoAan mamahuiap.
Hmu Guprima Guup Kyguyc cumusiz-
X,

Hkkuc cumumunon Guampri yon-
e Culiinar cumusitops, Ana xapa
anusikmacax “upranxasaax” KXuapgu-
wm Bapran BaiiGapuxaan amdoxcun
apaiigaax capaia Gaupa 261ums Gyo-
Ayo gyo? Cnexmarab cypynnyyp cu-
muns xapa ausiKuagax, “airankaeaa-
ax”, oMy nuuGams ymaxmaux 6Gap-
unop Guaurun xaina Gugapap go-
Aiigap. Xaily, an smanna meaegron-
naax Xatgamncux Xapa Xaanw xopon
Ka6uc. Lyayy cyoayrap macchiniig-
nan sprunap Guc-xoc moiion xaan
Kuhu Gaap-cyox manmaearaox adra-
NE YOAQ KIPramisnon apapuniman
yopGam Gyoayo gyoe? Cyayyny Gagac
moho Gusapap Kymap. Kuhu osuyo-
AYY KOPOpO CYOXXU ghlAnt gd, OAOKy
MIPUNUL ONMIMONO CYOFymman coi-
luyttan 3pa wiacgsun. Cosomox
Kebthun Gaait guoiriro Guapan apap
BadGapuxsan amasxcun GSapaxcaii
Yopan-Komott capusimax oflopo, Kii-
Aun-xaaan Kopopo amua OGuAuiriru
oAoxnymyrap cyosa Gyoayo gyo? ha-
op, Gaap, Gaup upail...

Aupt manman wag ocmyopyite
youne GuAUICIru oxoxnym CUHIUMD
Kaa2p. Ly cumus oayc cohyiiyniyx,
CYGypIynyK MUAmauyy; Kocmolt Ka-
A2 Cyyexa Guapan goitymmo. Tyryil

)

CaAUlup VAIED yA2A261md, oA whitii
Guuuruu gasann ¢uauiia caphim-

muin” gahopGum myxapid — cyox!
Cnexmaxan Gymmos. Capgauitu
Gupaxcan Gepan xaeara gyy? Hapron
yoaGym omun-xaanpan, Gupmagiii
bpagcmanan CeArnIrirg  wiignun
CUABALIL! CAMUUGIMG XUAMUIT XauA-
Aa gyy? Xuﬁga.\'-xu«'('gax aman? Apuit
x:mnuoop Kupgnesuc  cuny
“oilgooxmop Gagap yuyraii guoxims-
P3. ommon mun axaapn Kuhu
kyhagen guuGun” gusma gyy? On:-
mon M myox guuGun? Yayroit qus-
moxnuny olgoogymcyiap, Kyhugun
quamMIXNUNI aKeaplabLill ganuIx Kyp-

gyknyit gyy? Gaita, G2ii2... Owiopynid...
y-: yr:u'ngux mypyopyaaylGiym
"kyhagan” guuGui gyy? haiia. G:uio...
Omman cypyn lt'pod xusuir? Cupgu-
ana? Lopron? Xapa Xaan? GoiGapi-
k3an? 3hat Lopof AGuuhu Kiantha?
ApGammap Cyok, Kum ga Gyos-

Gamax. Luhurn GaiiaGumn 3Gunnum.

Avekcarap BYPLIEB.

Crusoxmaprg:
myhaputasps,

asmop




translated from the Sakha language
ASTONISHED BY MANY TIES

The much anticipated and written about season finale has come with a sensational play:
"Sardaana." After a two months of intensive preparation by the director Thomas Riccio and the actors
of the Sakha National Theatre, the play open to an appreciative audience. It raised laughter, caused
surprise, and in the end left something in the soul of the viewer. This is not because it was avant-
garde, or grotesque, or any other form of "ism." The most surprising was the plethora of connections
and ties.

The first connection was the connection between the actors themselves and the connections of
the actors in their various roles. In some instances it was not possible to distinguish the change of one
role or one character into another. In this way the connection was made between one role and idea to
another. The cranes changed from their form into mourning, weeping women. A spirit transformed
from a howling wolf into a beautifully jumping reindeer and in this way yet another subtle connection
IS made.

The second level of connection is the connection between the past and present. Our bespectacled
hero Bergan, in his dark glasses and costume of an Afghanistan veteran, finds himself in the time of the
traditional story of "Bayberican and the Five Cows.” One of the big links in the show is when our hero,
who soothes his thirst with imported beer, becomes very much the image of the present day hero we
can see on the streets. And is also worthy to note another traditional hero by the name of Khara Khan,
who uses the telephone. Resembling more a speculating business man on Dluis Road selling a motor car
than a Sakha hero, how could he not be pleased by his Afghanistan war hero son coming to marry the
daughter of Bayberican. This lord has nothing to regret in this request. We see nothing bad in this
proposition, because it is in this way we have come to so lightly construct our lives. There is also a
hint of this hastiness the giving of Sardaana by Bayberican to Bergan. Happy, joyful recipients of the
wonder child seem to easily part with their gift. We could say this does not happen very often in our
lives, but we can very well see how grandmothers give up their prized possessions so easily these
days. Yes, we can see it quite often.

And now begins the link between present day life and the story. That link was revealed very
sharply, very simply, and surprised us like a sudden hit on the head might do. What is this link?
Grotesque, that's for sure. Avant- garde, yes. A farce, clearly so. Comedy, very much. Satire, even
more so. Horror, horrifying. Criticism, completely. Political, by all means. Startling in its
naturalism. It is at this point , when the traditional story meets the present day, that the viewer's
perceptions begin to falter. Did the story come to life? Or is our life just a story? Either may be so.
We know this person, this director, from the fairy tale world of America has not been here before.
But how this person has opened our eyes. Why haven't we ever thought of putting on a play on the
theme of Bayberican? Maybe because we didn't think that Zoya Bagynanova could play the role of a
spirit or cow before? We would have used five real cows on the stage. Cows that hadn't eaten in weeks
could move very loudly. But this year needs more than just five cows that are going to move very
loudly, we need more now that our main ideal has become business man and the new Sakha politician.
We need more because the same people that spoiled our lives in the past are the same people that are
running it now. Such plays need to be shown as long we have lords and the same type of women as the
devil, played by Margarita Borisova When it comes to questioning those that are responsible for the
past the answer is: "Earlier he was in a leadership position, so let him lead now." There is no chance
for a good life if this old thinking remains.

The end of the show. The lovely Sardaana left us. Is that so? And that cleansing that Bergan did.
That cleaning, that torture, that torment, has that all been for nothing? How was it? What was it the
old viewer behind me said: "That it maybe okay for the clever, but for old and silly like me, | did not
like what | saw." And how do | respond? If is say that it was fine, does that mean that | want to be
clever? And if | say that it was bad, does it mean that | am silly? Wait! Perhaps then | can say that it
is a bad play well staged? And wait just a moment? Who is the main hero of the story? Sardaana?
Bergan? Bayberican? The bear? The wolf? The Devil Woman? Or is it on the Arbutt {a local,
notorious street for black market activities}? It seems we are all the very heroes.



